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ft Plav lor Tour Act 

(note i the idus expressed here are JOHt 

PICHE's, no one else'*, don't like 'co? 

Seal with hie exclusively.* 

1 recently had the pleasure of seeing e 
video taped interview with 66 AH in. Before I 
had seen anything by the ean I had condewied 
hie as being an idiot, but now after seeing 
this fifteen einute interview, I have to 
applaud hie as a coeedic genius! I saw hie 
piss in another guy's face then shit on this 
guy while punching hie, that in itself is not 
all that funny, but the ftiterview that he did 
was sealing!y hilarious. He sat there * in 
his drunken/staned stupor repeated 'Puck You, 
Puck You because Fuck You.' I was on the 
floor, then he started in on free drugs * 
raping little boys * girls ♦ drinking Jin 
Bean at the end of the world. He sucked 
another guy's penis * then they had a sward 
fight using their penis'. 66 is really 
pitifully fumy, he boasts that he would 
fight we or kick ay ass idiile he can barely 
stand up. The ean is scue, I'll give hie 
that, but in the sane breath the ean is also 
a phony. His act is nothing new, the shock 
isn’t even there, sorry 66 it was all done a 
lot better in the Diddle Ages. I would have 
loved to have seen hie ice his pitiful ass, 
but I sure he's having way too such fun in 
jail to be worrying about killing hiaself. 
One other thing before I oove on, to all his 
fans/«ershipcrs you folks are sore stupid 
than I figured, how could you warship that 
rehashed contrived buttlicking cocksucking 
shitkicking drug addict? I'e sure there is 
soae oiL scunfuck out there who would be 
aore than happy to huail iate you in aany sick 
♦ perverted ways before killing you slowly. 

You got sosething to say about Publ ic 
Eneey? Coee to as. He'll talk about the black 
aan having no political power in this coimtry 
+ the systoaatic oppression of blacks in this I 
nation. In the last two aonths it has coae to 
ay attention that a lot of outspoken blacks 
are being nailed on anti-seaitise charges by I 
the aedia. Mien I have heard the raaarks aade I 
by the accused in question, for the sost jwt | 

is consents were nothing aore than soaewhat 
arsh criticises of Israet or oir dealings 
ith Israel. This got ae to thinking...Israel 
as a quite a strong political pull in this 
ountry. A lot of people do a lot to see that 
srael is never offended by anything said by 
nyone associated with or in the governaent. 
o I thought, could all these accusations be 
yped up + blown out of proportion to hare 4 
iscredit the reputation of these outspoken 
tacks? I'e not saying that Israel or any Jew 
or that aatter is doing anything, I'e siaply 
ondering why the aedia plays 19 alj these 
harges. How aany people who accuse Hal cola X 
Louis Farrakhan, especially, have actually 
card thee speak or read up on their aessages 
/or lives? I know that I used to condaon 
hea both without any reel knowledge outside 
if what I was told their aessages were. I 
an't say, now that I aa aore educated on 
>oth of thee, that I 100 X agree with what 
:lwy preach. But at least now I can say that 
ly opinion is based on soaething aore 
substantial than the popular ruaors 4 hype. 

In the Public Eneey front, that started all 
:his shit off, Prof. Eriff I don't like, but 
[ still love the eusic 4 eessage they as a 
tana are oushine. What one aaaber of a band 


has to say is not necessarily the aessage of 
the whole band. Case in point, Choke 4 the 
rest of the fellows in Slapshot. Anyway, how 
•any of you PE bashers knew that after the 
infaaous Sriff interview the reporter irote 
another piece saying that after reading the 
books fore which 6riff quoted he totally 
agreed with the statements aade by 6riff. Now 
that is a fact that I bet you kids didn't 
hear about. 

He wobbled across the street an iaage of 
E.6. Robertson via 'Public Encsy Hi,* or at 
lent was the intention of his brooding 
intellect. *Hy shoes could be Honk's 
fingers,* absently figured. A11 this jazz 
■s like a ghetto vendetta, assaulting the 
coepact Japanese cars. The gruff slow 
probteaatic notion of the hardcore alki, as 
he stuabled over yesterday's woes. An open 
meid, seething, left by the affluent 
coaauters. 'Botta get just beyond the 
hospital, just beyond.' The train clanks 


I right on bye, a cold steel aonstcr. While] 
■ Screaain Jay Hawkins got into a cab, but he 
I did not have the fare. He said, 'Hister cab 
[driver, can you take ey mtry old bones 
I hone?* The cab driver looked into Screaain 
I Jay Hawkins' eyes 4 said this, ‘Nope.* 

Rollins caee into town with his band. 
The nite of the show Alex 4 1 went together 
to the show, I think Aaron was with us. 
Anyway Alex 4 I were pretty psyched up, cuz 
we thought that we could get Hank to give us 
an interview. But when we got there 4 saw ell 
the kids that had showed up, I think our 
sure-fire confidence shfank just a bit. I 
know that Alex had long since forsaken his, 
idiile I still clung to aine stubbornly. 
Standing around in anticipation aindlessly 
listening to ay friends idle chatter. I began 
to prowl around the club, asking if anyone 
had seen the aan. No one had. I had just 
about given up when I saw Henry Rollins 
walking up one of the aisles. Ny heart juaped 
to ay adaa's apple, I nervously grabbed Alex 
by his bandanna 4 stringy locks 4 aade a 
bee-line to cut Hank off. He was a lot 
shorter than I had pictured hia. Soae nerdy 
skinhead stood in front of hia asking hie 


about the club's policy about stage diving. 1 
crept in behind the skin, I reeeeber only the 
tattoos on Hank's ares, kinda neat. 
Disaissing the skin with a few curt words, 
eye brims creeping together, he resuaed 
eotion thru the crowd. 'Henry?' I grasp onto 
the bar so that I wouldn't fall through the 
floor, caild that be ay voice? He stopped for 
a ml it second 4 tilted his head back to look 
in ay direction, 'Yes?* 'Henry, aan, can we 
get an interview?* Not even a second passed, 
'No.* A slick fleeting taile 4 he 
disappeared. 1 sickly looked through the 
crowd to see Alex shrug. 

I took a ride down to the Flats awhile 
ago, I think I was with Alex or Tony, I don't 
care, fbiyway once we got there I becaae very 
upset - alaost suicidal. I could not stand 
all those idiotic college jock fuckers who go 
^*■1 There 4 get saashed. They act, because 
they believe, that they own the whole fucking 
world. They don't om shit. They are worse 

than ay shit. They have no control, no self, 
nothing but false bravado 4 seelly breath. I 
wished to god that I could have killed thee 
all, but I didn't. I'll never go down to the 
Flats again, unless I really have to or I got 
a vary powerful fireare on ey person. 

This is our second effort 4 ue sum awed 
it ’You Misunderstood." Mhy you ask eyes 
wide, ready 4 willing to accept whatever 
bullshit explanation we feel like tossing at 
you. Hell, I'll give you an answer...Are you 
aocking ae, authafucka? you better not 
be!...Our editorials were a joke. Hell, not 
1 the one about big business - cuz I eeant 
that. Alex wrote the John Piche' Editorial 
cracking on ae, I did not write that. 9ure I 
said eost of that. Do I bel ieve that? Naybe I 
, do, eaybe I don't. All I got to say is this - 
[Take all this napate bullshit with a little 
|busted glass. 

On good days I feet really good that I 
have sonething to do with this publication, 
out on bad days I hate even the thought of 
oeing associated with this shit. Let ae 
explain eyself, there are days, aoaents in ay 
life where I can't deal with the fact that I 
live in a world so full of fuckin idiots. I 
look around in ey little hardcore reality 4 
see all the goofballs who I hang around with 
4 I call ay friends. There are aaybe three 
] people in ay life that I like, all the rest 
piss ee off. There are too aany people in 
this world 4 they're all out to get to ae, to 
sake ae like thee. They grab at ae attempting 
to drag ae down with thee into their sadly 
I pitiful cesspool lives. Thee are the bad 
days. Thee are the days I can't stand living. 
On those days I look at our line 4 I see 
wasted effort. It pisses ee off that no one 
around here supports anyone else, even 1 aa 
to blaae. For we are all in these trenches 
together but are only working enough to cover 
our own asset. I look at what I have tried to 
do 4 it all seeos so pointless. Thee are the 
bad days, (bi a rare good day, I can look at 
all this a little aore lightly. I see it as a 
scans for ee to contribute to a vital 4 
growing 'wderground scene.' A forun for ay 
expression, it gives ae an identity. One 







thing we all strive for. But in the end, all 
that keeps we going is th« satisfaction I get 
fooling that aaybe, Just aaybe, I Mil) 
produco something that I Hill like. Until 
than I guoss I'll just keep pushing ay my 
through all tho bullshit that soeos to bo 
collecting ovoryMhoro I turn. 

Yeah, kick ay head in cuz I'a an idiot, 
cuz I don't think, act, or look to you as a 
god. Fuck you! too tho hell do you think you 
are? You don't Tike the May I do things, eat 
ay autharfuckin shit, asshole. I'a not hero 
to please you or your aiserably petty ego. 1 
aa alone. You're not in'ay head, you don't 
knoe oe at all. I aon't let you. You are 
nothing, toile I aa ewything to ayself. 

doll, that's all I got to say right nm. 
1 hope that I didn't destract too auch fro* 
yoir television consumption. Hey, Look it the 
Sky. 



Ok, in this issue we're going to go back 
on our words a little. John and I both feel 
that our 'zine should expand itself beyond 
the average hardcore fanzine contents that 
we've all breezed through again and again, 
to still believe, as m said in our first 
issue, that ‘big* politics are beyond our 
reach in understanding and control. That 
wasn't and isn't a stance of apathy; rather, 
it is just knowing not to open your eouth 
toen you've got nothing knowledgeable to say. 
There is still rooe, though, for lots of 
other things, to'rt playing with soae new 
ideas, and I'll just say that we're getting 
•ore and eore activated to put out duality 
product. That means original; it mans with 
personality, with honesty and a sense of 
hueor. To ee, reading a 'zine should be eore 
like having a conversation than consulting an 
encyclopaedia. 

OK. Mow I'a going to talk about toy 
undergrowd flusic is better than mass 
produced eusic. (Yeah, I know, *we B spoke out 
against that in the last issue. That was 
John and not ee. to're different people with 
different opinions, dig? to at least know 
not to be at each others' throat over every 
controversy we don't agree on.) 

I adait I'a cmplrtely enaaored by the 
idea and actuality of a network of music and 
publications that, because of its honesty and 
attitude, constantly draws defectors froa the 
aainstream. (And to be fair, because of its 
attachment to youth and separateness froa the 
"real world*, has a steady strata of 
deserters.) Realistically, it has its ups 
and downs, and 1 hardly cone away froa every 
show I see with a stupid grin on ay face, but 
there's no denying that I love hardcore. 
Anyone unlucky enough to have been caught 
within hearing range of one of ay 
"underground music rules" monologues can 
attest to this. Seriously, though* toat's 
better* to spend eight or nine dollars on 
some cheezy record with a bad sleeve, no 
lyrics or info, and it prpbtoly skips too 
(ever notice how smII label vinyl is thicker 
and tends to toip lets?) OR, to send for a 
demo or 7" froa a cool band or label and 
getting a letter back, along with Flyers, 


stickers, etc.? There's a definite beauty to 
this My of doing things. Don't own soy 
•CD’ to m. PI mm. That's the tpitoM of 
rtwt I hat. .bout ripoff ausic. Tap. traders 
|»v. ay mpect (and sy list too, lw h.>. 
Thay'r. the ones uho *re devoted, uho put 
sou effort into receiving eusic. 
ftorit (istie) i Passivity=ConsuaerisMNhat 
hardcore is not . 

Productivity<reitivity*4iirdcore. There. Is 
that shoved fir enough doun your throat non? 

Thinking further, the whole nature of 
this publication is personal, unaffitiated, 
and unaffected by anything except our tastes 
and opinions. I could put recipes or fashion 
tips or advice in here, and it uould be 
trusted, I hope, because I have nothing to 
gain by lying to you. John and I nalce no 
■onetary profit. He Mke this because ue 
love it - it's our sanity. 

I don't knm if anyone out there likes 
or is interested in Andy Harhol, but I read a 
book aoout hie by his pal(?) Ultra Violet, 
flndy ms a goof, a fraud, a total salesean. 

He knee he ms fooling idiots. He never 

called his work art. Others did. He sold it 
and got rich. He Mdt everything into a 
•happening,* a photo op. He sat around in his 
Factory studio and took drugs. All wyone 
oIm did in the .factory ms 1 .) pap 

pills/shoot stuff into their ares 2.1 have 
orgies 3.) kiss Andy's ass. This ms the 
supposed *Nm Artistic Hovewnt.’ 

It's odd, because I used to believe in 
eodern «rt. hit its rebellion is alMys sold 
out. It aUays ooves, will infly or 

unwillingly, into big ouseuM and big aoney 
narkets. The re.1 and honest artists you 
don't hear about, because they're not hip. 
They're not earfcetable. Not coincidentally, 
thoM are the only ones I'd give any 
credibility to. 

Bottoe line, art for the sake of aoney 
sucks. Have soaething to prove. 
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i »!?“ , , ! 4 - Mfcing Heads - -ItoMin in Light ♦ Fear of 

1. BlK* ftmth - lit 4 Ips Music' 

2. I8 P Tgg pig, - ) p j3. Jini Hendrix - ■Are you Experienced ♦ 

3. Bftflfttl * all I Electric Lady) and" 




No Exit i you misunderstood was produced by 

A1e>* de Acosta - interviews/reviews/1 ayout/slow typing/opinions/the 
nerd. 

John Riche' - reviews/main layout/fast typing/correct 
opinions/1 egitimate ex cuses/hugeness. 

John Broadbent - printing like a saint. 

Coleman Burditt - NDTHING, you bought this issue sucka. 

Joe Waldman - what Burditt said he'd do/a state of -flux. 


Of course, we will review anything sent 
to us, and we answer all letters. 


Send money and attitude to^ 
John Riche' 

2622 Princeton Rd. 

Cl eve. Hts. Ohio 
*4118 


Those who have helped a* out i aaron 
Jenny (na brothers), alex ♦ Job, peter ♦ 
julie, toaay brae, libby ♦ robin, jayfront ♦ 
tina, chris andrews * warped records, arba 
the edge, aike thain ♦ n.c. zean, ken blaze, 
john broadbent, dtvin bemett, david font + 
hoodnink, aatt guthrie + uc zina, pat nest, 
ray titus, ban davis, aiai, jayfaceit, 
factshcet 5, er+r, all lines aho printed ads 
or distributed, all ausic, oh,yeah tony too. 

lint 

Beyond - deao ♦ at bus i Sonny Boy Mill iaason 
- dowi ♦ gut blues t Ihelanious Honk plays 
Ellington t Slayer - hell awaits ♦ south of 
heaven i Fidelity Jones - piltdoun lad ♦ 
livat Duke Ellington ♦ John Coltrane > False 
Hope - guilty of everything i Outface - live 
* deeaot Aaron's solos on ‘darkness* : 
Rollins - yeah... i Rickie Lee Jones - flying 
cowboys i Specials - 1st one : Fresh Air - 
terry gross is a goddess t Rachneil/Lehrer 
News Hour i Public Eneay - fear of a black 
planet i A Tribe Called fluest - people's 
travels t Bad Brains - i against i : 
Supertouch - what did we learn? t cracking on 
integrity. 



Send -free cool shit for review to: 
Alex de Acosta I tape 

3678 Tolland Rd. trade too. 

Shaker Hts. Ohio 
144122 


Alex's thanks i I hate aaking thanks 
|lists. So I'll just throw sy appreciation in 
the air and whoever wants it, grab it. If 
you don't deserve it deal with your own 
conscience. 


Alex List of necessary stuff in no 
order. Hrr, In theory of, Dear Jesus, BSH, 
I «i No Answers, Boiling Point, Hajleeac 

I lines (all excel lent) Tape and record 

trading. Dead Silence - everything, Shudder 
to Think - Ip, Beyond - Ip, Neurosis - 
everything. Crucifix - Ip, Offenders - 
‘endless struggle* Ip, Born Against - dew 
and attitude, All Life's Blood stuff, All 
Heresy stuff, All those new 7*s I just got, 
(Jartreaker, Neaderthal, Nukey Pikes, etc.) 
Infest stuff. All Pissed Happy Children stuff 
r.i.p., 6o - 7* and deao, Ripcord *- 7‘ and 
Ip, Kelvins > *ozsa* and live, all Soulside 
stuff, Negazione, Angor Nat, Dissent, Swiz, 
The Buns live, Esbrace, Beefeater, Fugazi of 
course, Ice Tea, Free shit froa anyone, and 
giving it out too, (at this ppint I'd like to 
interrupt ay list to cosaend hr. Tony Erba 
for being the only person who donated 






Pigw-t. 


policy of review, than* dude.) and John's 
attitude, without which No Exit would be lost 1 

in Nerddoa and be about as hardcore as your ] 
granny■ 

iLfpMTMV WE * 1 
Ic4f? i 6t Wtu 


Ads are cheap, or free if you print ours. 
Write for exact information. 


Issue #1 still available. It has interviews 
with INTEGRITY, the BELIEVERS, lots of 
:reviews, artwork, and a flyer gallery. 
Cryptic humor, too. It's SI.50 ppd. 
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The story of this interview : I got Left Insane's 7" because, well, 1 don't know why 
I got it, though. I liked it. I was left with a lot of questions about the band; what the 
were doing, how they saw themselves...An interview seemed natural. I sent them questions, 
and, as requested, they answered them onto a cassette. No, they're not great thinkers, but 
-hey don't want to be. They're musicians, and that's how they see things. Not every band 
has too be message heavy; I like Left Insane for the same reason I like Black Sabbath and< 
Tne Stooges ‘.their music is just plain good. Anyway, the tracks that they put on the tape* 
they sent me are good and I hope their up coming Ip will equally ear-catching. * 


I Paul : This is the voice of Paul Ratfabaugh 1 For another good 

land I play guitar in the band and sing tom r 

1 of the songs that have lyrics ftaue t Mm 'bout *E Power?* 

'David t Hi, I'a David Goaez. I play bass. I I Plul 1 " E Po " er? ' 
l sing soac of the songs but nothing on vinyl IS**? 1 * E Po “ er ‘" 

lyet. And Tony Cicero, our druaeer. is not I 1 E Power, writs that way out very 

therewith us. - Iwll. It's like, *E Power,* well first off, 

JPaul i Mould you like to read that first # th> Mn9 in key of E and its real 
\ question, Dave? p powerful, t guess. And it cane about froo 

\ Dave t Sure I would. 'How do you com up with ? thi * thin * °* ruftnjn « on E power with down 
.the song titles seeing as they have no 0 there, the needle an the E and just giving it 
• lyrics?* Jail your toast, you know, I'e not talking 

' P«» t Me cone up with song titles, in largeS? 0 '* J * ck * on h * re * 

(ways, just based on Wat the songs feel like » S* w ‘ ' ftunnin9 00 ***?•* 
land idtat the circunstances surrounding that ■ P “ 1 flnd then the Mn,s with lyrics, 

I were idien we cane up with then. * needless to say, the titles are based on the 

I Dave t For esanple? *J Iv^ics. Question Nunber tw, "Do you consider 

I Paul : "Visa Weekend Farewell* happened the w your ‘* H » hardcore band’ If not wnat do you 
jSaae weekend an old good friend of ours got i w con * ld,r yourselves ana if so why." Four 
.new visa card with a big Unit on it, got ‘ n «*• 

jeep and split to Las Vbgas to go blow hisZ S*"! * r “ ' tart 0,1 ’ 

( *diolt liait* ™ * NOg we're not i hardcore band and 

ftavt t He used to play bass for the -or# htPdcor * th * n wy hardcore band 

( before I Has in there, and I guess thats what *** m * hardcore band. So we're 1 ike 


.the "goodbye* part is. 


I Dave : To explain that a Tittle better, I 
I would say that in the generality of how 
I nardcore is looked at these days, I would say 
I no, we're not a hardcore band. But definitely 
we're hardcore - into what we do and yeah. 
Okay, what do we consider ourselves? 

Paul : He play the stuff that's real heavy. I 
can count the bands on one of ey hands that 
play harder and faster and tighter than we 
do, only soeetiees. So that kinda justifies 
the first statement, but 1 really don't dig 
putting things into that context anyway 
because its like the *Be Factor/ you know 
B be this, be that* when its like you do 
something at a particular tiae and you do 
something else at a particular tiae and does 
that oean you're being soeething else for 
having done it? No, I don't like *the what 
are you factor* anyway, but thats cool. 

Dave t Next question Glistening to your ausic 
I get the feeling that you are influenced at 
least t oe wh at by jazz artists, is this 
true?" I would say that in ay case, 
t oaeidiat, but t really wasn't influenced, 1 
was uinly influenced by rock n roll guys 
like Geezer Butler or Giro or like the guy 


loti * *(>,»% 
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froa the fueion guys either, the guys Mho par ti C ulir it MS tike an allegory for like 
froa ZZ Top, I forget his mm.Hou ISw, pliyed the re,M >'. h4rt stuff, tosher four,Jj twl y, in9 , it „„„ ^ Jt j ust #eMKt really « 
stuff like that, I listened to a lot of jazz J’Ho you like playing your ausic live? dhet iperfect. I| 

f but it ms never until 1 joined into this W has been a positive one, a negative one? dhat ■ o.v* . Hh^t j 9 the relationship betMen Left* 

£ Dana that I got reeotely close to playing any ^ * 5 • typical audience reaction at a Left * Insane and All? 

Jtmng siailar to jazz* Tony, who used to play £ J ftMIW *bo»?“ (laughs)Mto you find anyjp w | . ws the closest thing I had to a I 

Jin Saccharine Trust, has been playing drues P particular audiences eore receptive to your a f U j|y for 9 ^ KJU ^ a year and a half. The Left 1 

J since he was five years old, and his dad was P*usic?“ That's five questions for ya. ■ Insane rehearsal rooa was next to theirs in & 

a jaz 2 druaaor so he's obviously influenced P & ! Of course we like playing live, eeflts neda Ca. and they would be on tour about J 
w. oy jazz* p wish that we could do eore of it. Yeah, Jhalf the tiee, then ay neighbours about half J 

/ Paul : My first and foreeost was Hendrix, P 1 ot J * 0r# . L ^ ief ? ,y ***).• the tiee* He were very very close, Bill and^ 

Serina and Carl and Scott are soaet 
best friends I got and there's^ 
basically not a business thing happening atk 
* n 1 think we've been left alone by peoples 

_ f -_ _ _. _ jtherwise would not 'cause they? 

/ at least the circles of peoples that I was P positive live experience? I like playing withPautOMtic«T 1 y assuae that we're a Cruz bandj 
£ hangin out with. A lot of the electronic p bands that art just good players, I likejbecime m're friends with All and Cheaicalk 
J ausic and ay favorite classical ausic, which 0 Paying Uiiverst of Congress, or DC 3, we'veypnple and Bill and Stephen. Hell, hey folks,^ 
w A is the really dark stuff, Tike Bela Bartofc ^ bone soae good shows with Congress. I JustrJ^pf no t a Cruz band. 

/and Ed fiarvarves, who is another big J a good band that help us 1 - *" - 

/ influence on Frank Zappa and as far as other ^ 9*t up aore for the show, you know, you hear 
J jazz guys go, not a lot of traditional jazz P soae good ausic and you want play your best. 
f A guys, but you know, like Miles and Cobin and p : I «ree with everything about playing 

with bands you like that are your friends and 
playing with new bands that you aeet and you 



guys, but you know, 

/ a lot of people that played with Frank Zappa, 

W A that s where 1 got aore of ay thing froa. Hot 

Vdo really well, you know. Usually you look 1 

forward to playing all ages shows, sooetiaes J nothing to do with 
they can be your worst audience aainly^* ■■ 
because they want to hear your typical 
_. 1-2-3-4,1-2-3-4 and we tend to do a lot of 
different things in our sets, we play fast, 

/we play really slow, we aix it up with soae 
fj covers, our covers vary froa King Criason to 
f Carl os Santana to the' Hinuteaen to the 
I Stooges, so you aix that all up in one show 
I and there's not just one feeling through our 
I set, it's a very aoody kinda set, there's 
1 various woods throughout our set. You know, 

Hits kinda hard to say, if a person is open 
I ainded, they can get into it, and if they're 
ljust looking for that one thing then we 
^probably won't be able to deliver the goods, 

• are three individuals playing 


i 






Paul : He're not about to confora to what we 
obviously don't care about. That's confusing 
to soae audiences, I've seen soae audiences 
get thoroughly confused with us. Its like the 
typical reaction 
best shows on 
have a good tiee 
people stand 
freaking out o 
a punk show 
about saving seals or soeething. Then, at a 
prog show we were too loud and they were 
holding their ears, or we weren't pretty 
enough at another show, 

kbave : Or we weren't poppy enough playing 


we're not a Cruz band* 

Bave i He have a general appreciation for 
what each other's bands are doing, you know, 
we arc soaewhat influenced by each other. 
They like to play heavy at soae points, we do 
the kind of faster 16th note basss kind of 
^song. 

like, and could get a caeaon thing together Fp tu | . i cin give an exaaple of som of that, 
and Ixka each other for reasons that hevefthe ^ w -Disintegration* and then 

listen to All r s new albua when it coaes out, 
you know 1 heard the daily aixes as it was 
being done, and you'll hear like the daaage 
tnat caae through the walls of their office. 
Dave : As our new stuff cooes out, you'll see 
a little aore aelodies cooing out of our 
stuff. Hot that we're going to bee owe soae 
pop band of anything like that, but 
definitely there is a little aore aelody ink 
our stuff. As we increase our vocals and! 
stuff like that. | 

Paul : He all have a coaaon appreciation of. 
all the sane things and each other's tapes 
and be like "hey, chew on this", and get off 
on things in auch the saae way. How aany 
people do you know think that Birds of Fire I 
is the best albua ever aide? I 

Dave r Birds of Fire being the Mahavishnu" 

Orchestra. ' J 

Paul : Bill and Stephen did the 7* that you' 
re viewed ^jn^they^lso did the new albua and^ 
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we do and are diggin it, and theres people* 11 this.(Hhat?l? -Alex> f 

slaaain for those who want to site and then0^ m 1 Thousand. “Are there any people, g 
theres the people who want to watch and get0 Dan(,5 » cities that you look up to for * 
off on that thing. That's like the aost j inspiration, ausicatjy or pgrsonally’ If so f 
positive thing, but if there's a bunch of T* 10 * wiere, and tdiy?" f 

S ^with soae peppier bands, ya know? All kind of people that are narrowed down and homed in* p ™1 * <* a Y* if *e wre one of those g 
things that people wanted to get played, they^ ano givin a thing that we ain't even goin to* intelligent punk bands, this is the question J 

\didn‘t care what band was playing they werej try to give ea in the first place, 'cause we0 l * lfire w'd so on for twenty ainutes, but we w 

^just out thare to get drinks and get laid or ^ do what we do. Then those are the people whof tfntf t0 **t of tiee in caves and $ 
“ what's the significance ^ can go and fuck theeselves - wg're playing g Paying ausic. g 

? (since I didn't coat^H for the wrong crowd. - ! Influences and stuff like that - I J 

J* Dave r I would say that a typicel reaction to J think that we're pretty auch influenced with J 

-- t Maybe, I don't know fuck it* Me and our snows varies, we've got soae nights^ 9*s on around us. That could really* 

jTony case up with that one night and it^ ...usually we don't do good with the 2i and^ 1 ®" 1 "Ything, I really don't know, ay ausic f 

^seeaed like an allegory for a whole lot of pm over crowd and we'v e had soae nights that we* i% TOt really affected by anything I read. $ 

S things at once and so we just went with it 

S*<r that reason. I was about to get really, 

^really hoaicidal over dealing with daily 
tfife, this bogus job 1 had at the tiae* Tony 
%was getting over a relationship and we were 
^ in a car talking about politics one night and 


mu hiwrv id yci u 

ssoaething. Ah well, whj 

S ~of the band naae - Paul' 
up with it.) 


<up 

JPaul 



Its aore what I'a living and what's around^ 
ae, aost of our new vocal songs are generally § 
situations that we're frustrated by. g 

Paul t Thats a good place to key in on, thej 
vocal songs, 'cause this is a hard question J 
to apply to the instmaentals. The vocal * 








observation* of soeething that makes me 
really hot or Motive about something. As far 
as being inspired by any one particular book, 
publication, or band, no, not really, they 
alt sort of fit into the puzzle* 
have t Yeah, we've been influenced by a large 
variety of bands, its kinda hard just to pick 
one or anything like that* "Hhats the deal 
mth us getting a singer?* I think its been a 
gradual process* First of all, we don't have 


singing duties. On the new stuff, Paul is the 
only one wno sings. But it ms just a tine 
4thing* He just felt like we could pretty ouch 


anything like that, it was just one of those 


->lcovers, we didn't write any of our own stuff. 

j Paul i He did a Stooges tune and a hinutemen 
i | tune. 

| Save i Yeah, 'cause we just felt like doing 
I it, then pretty soon, we started writting our 
. | own vocal songs, it was just a gradual thing 


that happened with us. Still, the eajority of 
our set is instrueentaf. 

Paul : Its not like an accoeodation process, 
its pretty euch "never get foreuta”, “never 
repeat ourselves 1 , like I'll never try to cap 
another "Visa Heekend Farewell" its like 
whatever we do next will be pretty different 
froe that. So now that we've done "Visa 
Heekend Farewell" we're going to do soeething 
different and vocal songs are part of that. 

As far as getting a singer - we just tq> to 
this point have had no naed to. 

Have t Also, all the old songs that were 
instrumental s will probably forever be 
instrumentals, because why should we change 
thee? He've played thM that way up to now? I 
like 'm that My. He got plenty of stuff in 
the air that can have vocals. 

Paul t Suestion number eleven: "Last 
comments, your own question for yourselves or 
me 7 Stuff available? Anything that was tooB 
silty to answer and a question with cryptic C\ 
messages or inside jokes.” Hell, you know, we||J 
just moved up here to Hollywood and I'm 
getting ay tonge peirced and ey ear pierced* L 
1 don't own any leather, but I'a locking at* 
getinng soee and some spiffy boots, too, but i 
i got to learn how to play in the things, | 
'cause 1 alMys see people play in boots and 
they look like they're gonna fall over. 

Dave i 1 think Paul would fall, he generallyE j 
has problems just in tennis shoes. 

should have seeni mejdwnliiaedtoBl 
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I skate. Stuff available - demo being heavi1y4^| 
booted in Arizona. 

ibaue * Talk to someone in Arizona. uF 

|Paul t Cryptic messages' 7 Hell, you know we're 
pall such death rockers* Death, death, death, fid 
I die, die, die, 

I Dave : Left Insanica. 5(F 

1 Paul : Dave already has black hair. 

I Dave : I need to get iduter, I'm workin an 
f it. Inside jokes? 

| Paul : Okay, a kid goes upstairs to go get a^^l 
I drink of water, and he sees his mom fondling 
| herse1f in her bed saying "I need a man, 

[need a man," Then the kid Mlks bac 
[downstairs and goes to bed saying "How, this^f^£ 
[is really freaky, whits the deal with that?"^|^|£ 
[Then, the next day, he hears all this noise^J^IF 
j upstairs and sees his mom up there with a^p^r 
pman, and so he immediately runs doMitairs^Jl^lF 
land goes back to bed and starts fondling 
■himself and says "1 need a bike, I need arf 
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^.No, I am not 
fjan ass ki6ser* 

I honestly like 
. 4 most of the rec- 
j ords that I buy 
/“.or send away for. 
jSo I'm not going 
.to fake being 
really critical 
}when I do actually 
'ilike bands. Just 
L a warning for when 
'you read my reviews; 
‘It's more important' 
to describe the 
music, anyway. 
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PWid Retina are a band that I have been following since their 
first 7". They have evolved into an original band; a listen of their 
"pinkeye” lp will prove this. They are also cool guys, laid back and 
unpretentious, as I found out when we interviewed them before their show 
in Cleveland. The crowd si 2 e was small enough to fit in my bedroom, 
with room left over for the band and their equipment. I think that's 
pretty pathetic, but that's the risk an underground band takes when they 
go on tour. Some of the interview was inaudible due to the opening band 
playing wmle we talked. 

1 also asied a couple of questions of Very Small Records' David Hayes 
(once I figured out who he was) since he was accompanying the band on 
tour ana I was interested in what he does. Thanks to these folks for 
their patience. 


No Exit is Alex (A) and Coleman (C). 

Plaid Retina is Matt <M) , Don (D) and Travis (T.) 
Very Small Records is David (Da) 


At Just « basic question, how's the tour 
been going? 

H: fireat 1 
D: Swell * Hip 1 

At No big van-breaking-down problees or 

anything? 

Mi No.,.well, there's been soee tittle 
van-breaking-down problems that haven't been 
that hard.., 

Dt There's been a new set of front tires and 
a new u-joint. 

M: That's about it, there's really 

nothing,,, 

A: Nell, that's good, glad to hear it. Nhat 
kind of kids show up at your shows? 

Mi Kids that wanna thrash, and then go hoee 
when we start playing. (laughs) 

A: Most of thee haven't heard of the band? 

M: He get a lot of people...like at one show 
there were six or seven people up front that 
knew the words to every song, as far as 
what's out, and we were just like “Fuck. 1 * 

Ai Everyone says you're influenced by No 
Means No, is that true? 

Dt Oh, tan, don't ask us this question, 
please 1 

At Is it a secret? 

Dt No, it's not a secret. It's just that 
everybody,,, 

M: He never even heard No Means No until... 

Dt I want to say soeething to the press: 
give it a rest* 

At Every review I read, it says: “Sounds 
like No Means No"' 

D: Exactly* 1 wish everybody out there 

that's doing a fanzine would just cal a down 1 
Tt Ne're not influenced by thee. He didn't 
hear thee until after our stuff was out, 

H: “Pinkeye* was gut when we heard thee. 


And everyone says *'Pinkeye' sounds like No 
Means No*.,,and I'd heard a couple songs of 
theirs, 

Ti Its not to the extent rtiere we were in 
our roots going “Yeah, let's stea 1 that 1 * 

A: Nhat's the record's title wan? 

Dt That's what happens when you put too auch 
aakeup on your face. 

Hi When you use soeeone else's eascara 
(laughs) ...its just an eye condition. Just 
like Plaid Retina. 

At ts PI aid Retina really an eye condition? 
M: No, 

A; That d be funky, though 1 
D: Matt has a quote... 

H: Nhat, I do? Oh yeah, the second or third 
show we played, I was standing up watching 
this other band play and this guy right next 
to ee goes “Nho else is playing here 
tonight?" and his friend goes “Plaid Retina - 
and he goes “Plaid what?* and he goes “Plaid 
Retina, you know - it J s part of your eye* 
(laughs 1 and the guy goes *Man, if you had a 
Plaid Retina you d see everything FUCKED'!* 
(laughs 1 

A: Here's another generic question, rtat do 
you think about ‘selling out“? 

H: As us? Or what do we think about it? 

At Nell, I don't think that anything you've 
released is on a "sell- out label “...for 
instance, if you got an offer froe a big 
label, would you take it? 
fl: No. 

At Would you give a shit if anyone did? 
Would you consider that “selling out“? 

H: It depends on the band. We just played 
this place the other night, and I guess the 
last show before us was D.R.I. We showed up, 
and Travis goes up to the guy (and he's just 


fucking around! and goes, “Where's our deli 
tray?" and the guy says, “Nell, I, Uaa,.,* 
and we said, "we re just kidding with you.“ 
The guv said that D.R.I. asked for eight 
cases of beer ano deli trays for nine people 
- and that s just bogus. 

A; Yean. 

Di Well, I think there's a lot of different 
things. People associate aajor labels and 
selling out as if they were one thing. I 
talked to Dave froe Neurosis, I asked hie if 
he would oe on a aajor label if he got 
offered, ano ne said yes - but the reason why 
he said yes is that al> their emuoeent was 
falling apart, and it would really help thee 
out... 

A: I heard that Alcheey (Neurosis' old label 


-A,] was fucted up, that they didn ! t do euch 
for thee... 

Di Nett, they got a record on Lookout 1 now, 
so things are looking better, but at the tiee 
1 talked to hie, they were on Alcheey, and I 
reeeaber tne druaeer, Jason, he's got a new 
drua sgt now, but he didn't at the tiee - it 





wm <*11109 apart. So, in * situation like 
that, it's hard to say... 
fl: One thing about it is, no aajor label is 
«onn* offer us anyway. He'd have to 
drastically change our ausic. 

A: fell, I don't know, honestly, I never 
thought anything that's getting on seel- big 
labels now would've gotten there. Mow'd you 
get hooked up with Lookout 1 ? 

Ds (Motioning to David) Dave case up to us* 
He liked us for soae reason. 

A: I'd like to know about this boxcar thing* 

I heard it aentioned that you used to 
practice in this boxcar. 

M: fe still do. It's about the size of this 
rooa tit was pretty narrow and long -A.I but 
not as tall * 

A: fed it's just sitting out soaewhere? 
nt In ay backyard. It was just there, and 
the people that lived there before at used it 
for storage, so I just cleaned out a bunch of 
shit. 

Ai Um... want to ask duab questions. 

Coleaan? 

Ct I don't care. 

A: Tou get to ask thea, you wrote thee! 

C: I'll ask thea if you're willing to answer 
thea. 

Mi Oh yeah,., 

C: All right...where do you eat on tour? 

M: Everyfeere and anywhere: kitchens, 

restaurants... 

Di Dave calls it. "Wherever there's food 

that's cheap, fast, and loud!" (laughs) 

Mi ...people's stovetops... 

C: This is a really outlandish one...do the 
walls take funny noises at you at night’ 

H: Don's rear end takes funny noises at 

night. 

T: I was on soae LSD once, and the walls 
were screaaing at ee. 

A: feat were they saying? 

T: They were just screaaing. 

T: fe, screaaing, not like 


00000000", like 


(everyone wakes screaaing 


'TAAAAA-, ebugga 


*AAAAAAAAAAARGH 
noises; 

h: lean, tney were going 
:hugga chugga,., 

T* fed then a setaihead cane out! 
few, that is scary' 

:: H you had the right to wake any road 
ugns, what would they be’ 

>: Speed liait 155' 

^ l a trying to think of all the bad shit 
hat's happened to us on tour, 

: More silly questions? 
i That was it. 

! That's al) the silly Questions’ 

: Teah. 

: few 1 

J 1*11 think of aore' 

: Think of wore silly questions. Or, ask 
5re serious questions. 

• All right, I'll ask the weaning of a 
tuple of 9on9s. Khat's “Both Ends Of The 
croscope" about? 

18 Examining yourself! 'laughs) 

«e Her# on this tv Hum, He played live 
the ctudio at this place and they pot it 
tv. There Has this girl that nas hosting 
, and she caw up to us before it, and 
ked {falsetto) Kell, .hat's the naw of 
is song?- and she's got a aiemphone, it's 
<e Aaerican Bandstand, and I said, "It's 
lied 'Both Ends of the Microscope* and she 
« -Bell, trfiat's it about?* and I said L 


ivwiwuy nau yuurseit inc txaainmg 
yourself,* and she goes, ‘This is Plaid 
Retina with a song about exaaimng yourself.* 
Haughsl So that's been a joke for a while. 

It's just introspectiveness, I guess...I know 
that sounds totally duab...It's like if you 
were to look at something under a aicroscope 
•nd dissect every part of it, but I'd be the 
one on top ano the one on the bottom too. 

A: fe tne "Boxcar" 7", "Not a Boy, a Man", 
is that about tougn guvs’ 

D: Is there a story bemno that, or is it 
about the eentality in Visalia'* 

M: It's just about the aentality. 

0: Wasn t that the song about those guvs 
that were picking on Jenny at school’ 

Mi fe, that's just about the aentality of 
any tough guy. l wrote that song in high 
school, it's just out of a notebook, and it's 
about any guy that you know that you know 
that's totally a kid but he's like (grunts). 

A: fell, what about the D.Y.S, cover, ["No 
Pam fe Gain", on the saae record -A,] that 
song's 1 ike "I'a aean r " 


Dt fell, that's an interesting story, 
because we haven't even heard the D.Y.S. 
version of that yet. fe aade that cover song 
in '88; we're friends with a band called 
Stikky. St i tty does a cover of "No Pain fe 
Gain" on their third and a half deao tape, 
and we heard it, and we did that song for 
Stitty. fe found out at the last ainute t 


aatter of fact, that it was D.Y.S., and if we 
had done it half an hour earlier, it would 
have said "fe Pain fe Gain" - StiKky, 

M: The lyrics were totally wrong. 

I'a wore than sure we'd get shit fro* 
D.Y.S, for that. 

A: It's obvious it doesn't fit, the aindset 
is off. 

Di I never even liked D.Y.S. 

Ai Stikky did a cover of that’ 

Di Teah, I think they pretty auch did it as 
a joke’ 

A: (Motioning to Coleman) That's Stikky-man 
right there. He loves 'e». That's why he's 
wearing that shirt. 

M: Let's do aore silly questions. 

A: Coleaan - do it, flan 1 fe're nerds' Tou 
know, we went hedgediving here’ A punk rock 
trend - so we did it' Are you supposed to get 
busted feen you do it, or is that a 
possibility’ 

Da: Tou're supposed to get busted, and you're 
Wpposft to bust yourself; when you dive into 
a juniper,.. 

A: That alway happens, I get busted up...but 
I wean (siren sounds) police. 

0** fe, it's just a one suamer East Bay 
thing, and that's what that song is about. 

A: fell, we think it's pretty fun. 

0: feen you hedgedive, are you suoposed to 
keep your eyes open’ 

Dai I don't think there's any rules...vou're 
supposed to wear protective goggles at all 
tiaes. 

As Actually, ne read about it, and He 
"•ren't quite sure waht the proper technique 
nas. Are you supposed to go for a M *1k when 
you do it? 'Cause ne drive, and juap back in 
the car and drive away - but we're basically 
"orking with suburbs here. 

Da: Just interpret it your own way. 

Ai I know, I'a kidding. 

Bar I guess you never heard the song - 
there's an Operation Ivy song about that. 

They never recorded it 'cause it was too 
silly. 








'Ar I have it on a live show - I'm a nerd. 
(To Dave* You're*.. who are you? 

Da: Three guesses. 

A* 1 suspect I know Mho you are, I'm just 
checking Someone called you David. 

U: VU give you a hint. He's been called 
the Host Powerful Han in Punk Rock by Blake 
of Jawbreaker. 

A: lou're Dave Seal ley E 

Dai Yeah, see iy "Holding On Strong* tattoo’ 

Ai I have another nint. You have southing 

to do with Lookout' records. You're David 

Hayes. 

D: He did it 1 

As I sent for soee of your records at some 
point...Vdry Seal 1 Records. 

Dai Nhat s your naie? 

A: Ale* 

Da: Alex... 

A: de Acosta. I'm not famous for anything. 
Da: I know names 'cause I do Mail. 

A: I'11 tell you thisi Me pot reviewed in 
HaaiMUM Rocknrol 1 . and this is the first 
thing I've ever done, and they said our 
editorials were *jaded and bitter"..,and they 
Mere jokes 1 No one got it' I Mrote this 
editorial like Tuck you hardcore nerds. You 
guys don't knot* anything about hardcore. He 
know everything about it.* 

Da: Hho reviewed it? 

A: I oon t know, actually. 

Da; That prooaoly has a lot to do with it. 

A: reah - I noticed, in the record reviews, 
they give all the grindcore banes to Chris 
Dodge, and he's always like, *Teah, great 1 * 
Before tnat, tneyd always be like, "This is 
total noise. ! don't know why anyone likes 
this.- n s ooo tnat way - it J s not like jg£ 
owes it to anyone to give then a good review, 
they do a good job usually - out I net they 
~ coufo *«k tone peoole up, if they wanted. 


Tr lean. 

D: It seens to ae Tike they could sake or 
break a young career. 

T: If you send so«ething in, you have to 
expect both things. 

Hi It's really funny, when our first 7* cane 
out, Me were just waiting for the reviews, 
and (EE just gave it the el owing review, and 
it was on several of the top 15s, and we were 
like, -wow*" Flipside just cut it to shreds. 
The first sentence - I start reading it - 
•ays ‘Lookout has a reputation for putting 
nit the greatest quality records, the 
greatest bands,* and I'm like "Yeah, yeah"* 
"but this is not the case here. 

A: They're a lot less supportive. 

H: tte've never played L.A. anyway, and I 
don't really know that we will... 

A i Mhy not? 

Hi tot because of the state that it is in 
right now, all the pay to play - there's 
really no good hardcore gigs. You pretty 
wch have to have a naae, don't you, Dave? 

Dai You have to be hip. 

D: Tour record covers have to be four 

colors. 

H: He're not hip. 

Dai They set up a hardcore show there, and 
all the bands play, and all their friends' 
bands play. 

A: kind of band arc we talking here’ 

Dai All the L.A. bands. 

D: I got something to say...How do I make 
this sound (something incomprehensible). You 
can't, it's an lapossibility, I want to Make 
it known that I'm looking for a druo stick 
sponsor (laughs). It's been done before in 
the hardcore world. I wanna get in on it, 
but I don't want to sound like I'm lomy Lee 
of Vtotlty Crua or anybody, 

H: If you're really serious about that, 

jwu've gotta ask somebody that's had it done. 
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T>! Ste, the return I Mint to do this 
or carefully is that I know we have albuss, and 
I know if I did this correctly, and in a way 
so nobody would look at it and say "Ugh! Big 
tiee shit' 1 ... 

T: Nell, then I want to be sponsored' 
e D: It's southing that I really need. It's 
i, really devastating financially to ae, that 
)d and cymbals. I know that co^anies Uke 
e Zildjan art starting to have programs for 

* amateur*. I just don't know how to say this 

"*£; * don t kno * H a fanzine interview 

g i* the place for it, either. 

* A: I'll tell you right now, no one's going 
to read the fanzine that's gonna be able to 
do anything for you. 

Di Hell, you never know. 

A: No, you don't. 

H; Soneone should coffee sponsor us! A 
Haxwell House corporate sponsorship. 

. A: Connections is Nhat it's all about, I r lI 

* tell ya...the only reason I can do a r zine is 
that a friend of sine works at a copy place. 

T: Don used to work at a printing shop, and 

4 90t *o« very nice stickers and fliers. 

He has acess to the coeputer and 
typeset ting,,, we got soee really nice stuff 
I at that tiee. 

(Talk about difficulty in Making /selling 
'zine. 1 

D: The first tiee we played 6i1aan Street, I 
went noae, ano I went to Kmart, and I bought 
about 15 of those cheap-ass 30 Minute blank 
cassette tapes, hnd I Made tapes of our band 
on a ghetto blaster while we were practicing, 
and I sent thee free to everybody that we Met 
at Gil can Street. Ever since then, we've 
gotten sail. 

A: Can 1 ask you Very Small questions, Dave? 
Did you do limited pressings just 'cause you 
don't have enough money to do big ones’ 

Dai Tes, I wanted to put the money to 
putting out new records instead of 
repressing, 

A: Mhy didn't you do *11 these things with 
Lookout' ? 

Da: Because I wanted to do them on my own. 
There's no deeper meaning. 

A: I don't know irfiert I was reading it, a 
column that Livermore (Lookout 1 head honcho 
-AJ *rote, he said, "He could have done all 
those projects with Lookout'* 

Da: He pissed me off when he wrote that, 
'cause he knew rtat was up and he wrote it 
like he didn't know wny. I just didn't want 
to work with him anymore, as a record label. 

A: Hny are your aos so nasty’ 

Da: It works. 

A: The last one left me feeling very sad. 

Tt Nhat was the last one' 

A: it was like, "Fuck you, I don't care, you 
don't nave to buy sy records..." 

*Ba: Every other ad you read says, "This is 
the greatest recoro ever*" It works though. 

A: You get a good rtsponse’ 

Da: (Nods) 

A: (To tape recorder) He's nodding' fee you 
gonna do a 12"? 

Da: Yeah, Econochrist. 

A: Nhat else? 

Da: A Sewer Trout 10", a Lack Of Youth 7* 

A: Hho are they’ 

Dat The hottest new band in the Bay area. 

They are good . 

A: I thought Econochrist was going to do a 
12* with the kid who does Ho Answers 
fanzine. 

Da: He wanted to, but he's not. 
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Face Value have been around For awhile, but in oi?'?' | ise 
3s the Bagmen in which thev had a different sinw" and 
quitar player. A few months ago, thev added a second guitar 
and a new singer. Within a verv short time Face Value hao 
iecured a deal with Conversion Records and the result is their 
new 7“. Thev have played out with various local bands, some 
Digger national acts, as well as out of town. Tnev are an 
energetic live band ana should not be missed if they roll intc 
a club near you. This interview took place on mv front Dorcb, 
the afternoon of hav 28th, 1990. Present were Ale, , Lenny 
'from Integrity!, myself, and Eroa - the voicebcr for Face 
value. Read carefully and be mystified. 
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John t Okay the first question that I have is 
who is 'The One Life Crew," what is the 
purpose? Isn't it just a fictions cognoeen 
for an equally fictions sang or group of 
people? 

Erba i I guess it's just like me, Steve, Tony 
Pines, and Dwid. It's tore like Integrity 
than ay hand, but its just a bunch of kids 
who hang out and like being titled or 
rtatever. 

J i Do you guys produce anything* 7 
E i Hell i you're in it about as euch as I ae 
so*.Not really, its an old Confront song - 
that's all it is. Soee of our friends eight 
take it a different way, as a gang, but I 
really don't involve eyself in anything like 
that. 

J t Nhats the significance of the cover of 
your seven inch* 7 toere'd you get it* 7 
E i Okay, that was out of this Clive Barker 
novel, our drueeers kinda into that stuff, 
Tike fantasy stuff and those kinda 
depictions. It's just kinda fits with the 
nine, Face Value, its got these two fucked up 
faces on it and we really wanted to to 
something on the cover that wasn't tike every 
other band in the world. 1 didn't want to 
have a live picture on it, I wanted to have 
soeething on it like artistic, something that 
would keep people guessing. I think we 
accoeplished that by using that picture, 
j t Mhat s the waning of the Robert Frost 
excerpt free Hanoipal ? 

€ i I thought it was a really cool poem. 
Believe it or not I found it in a Punisher 
coaic book, one day. It's really cool, if you 
read it, its asking 'was worth it. B Its hard 

for ae to explain, the way I see it, it says 
soaething aoout was the cause too lost in 
generous tears of youth and song. I thought 
that was fitting to what I perceived the 
narocore scene to be. 

J i Does the band have any aessage or 
crusade, that it is trying to express either 
as a whole or individually* 7 
E i Individually, 1 just try to, and l'a sure 
this will sake soee people sick to their 
^stomachs but you aeet a lot of friends 


through it and you have a great time and it's 
a special part of your life. I wan you're 
not going to be playing hardcore tfiile your 
fifty years old. This is a very special thing 
to w, and there's no crusade other than just 
being positive people toward other people and 
just getting the point across and taking sate 
excellent tusic and playing shows a lot. 
That's the only crusade that we're on. Honest 
tusic, we're not a straight-edge band or 
anything like that. Ne'rt not on that kind of 
crusade. Ne'r* positive peoole, we're not out 
to be dicks to people, a hate type band. 

J i Does the band write all the eusic and 
lyrics' 7 

E : Alright, presently, the band is writing 
about half the tusic and I *rite half the 
tusic. I write all the lyrics, that's how 
that works* The band is rea r flexible, in the 
fact that we work together real well. If we 
have an idea for a song, we don’t 
automatically throw it in the trash, we bring 
it up and we told it togetner and each of us 
puts our personality into it. 

J : Have tney ever rejected any lyrics that 
you’ve written* 7 

E j They’ve rejecteo a couple song titles, 
but hey - it's a group project here. Wiat I 
mv not be able to see they can tee a little 
clearer. I have no objections to that. If I 
feel real strongly about it, Pi sure thev're 
not going to press the point, but it's never 
cow down to that, Ne get along real well, 
j * i tfon't know if you can answer this but, 
how did the changing of singers change the 
band* 7 

E : I think that's a pretty good question, 
because obviously, before, when they were 
doing it they were a good band, competent 
musicians and all that, but it seemed that 

they lacked direction. They didn't know if 
they wanted to be a hardcore band or Aether 
they wanted to Oe the big crossover thing. I 
don't think they knew what they wanted to do 
and I don't think they knew how to go about 
doing it. 1 feel that if I hadn't joined the 
band they would have been one of those bands 
that seems to play Cleveland forever. They 
would have never accomplished anything. Mhen 


1 got into this band, you know I've been 
trying to get bands off the ground for 
fucking years now, I put all my energy into 
being in this band. I feel that the song 
writing has gotten a lot better, we got a new 
guitarist - Tony Brown - he joined the saw 
day I did. He's just an incredible guitarist 
and he has the saw ideas that I do, he 
wants to do the saw things that I do, and 
the band has just gelled a lot better now. 
We've weeded out the people that wybe 
weren't as dedicated or couldn't get the job 
done. Not to say that the old singer couldn't 
get the job done, cuz he's doing really well 
with his new band. The band's eore cohesive, 
we function better, we have our goals set 
better, and we know what we want to do. They 
knew, when they wanted me to sing, they knew 
where I was coming from, they knew exactly 
what my influences are and they wanted it 
like that, they wanted it to change the 
direction of the band, they just couldn't get 
a grip on it by themselves. Especially with 
the old guitarist in the band, cui he wasn't 
working out at all. 

J i How do feel about the Cleveland scene 
against other scenes? Tou've played out of 
town - you've seen other scenes. How does 
this scene compare to them as far as show 
wise, personality, you know. 

E i I think that Cleveland has got some of 
the oest bands I have ever heard in mv life. 
Unfortunately two of my favorite ones broke 
up - Confront and False Hope. I think that 
the oands are just amazing, maybe cuz tne 
audience participation wasn't tfiat it used to 
be and that's why some bands are real bitter 
apout Cleveland. Sometimes I'm bitter *rfien we 
play a show and peoole just stand there, it's 
like, what more do I have to do -4 I’m giving 
■y all for you people, you know. I think that 
the bands are real good ano even though there 

is a lot of competition but people more or 
less support one another in the long run. 1 
oon t understand what it is, we've got a lot 
of good bands, it's going to take a lot to 
wake these people up. It s really important 
once we put tne 7" out, we're touring right 
away, we re going to promote the hell out of 






'it* We re going to be on the road a lot, 
nooe+uliy we'11 get *11 this awareness about 
Cleveland* And with other bands in Cleveland 
doing tne saw thing, people are going to 
look to Cleveland and we will start to take 
price in ourselves* 

A s Would you prefer to have a large 
•following out of town or here’ 

E * I eore or less prefer to have a large 
following out of town because that is aore 
flexible, you can go anywhere do anything. 
Cleveland will always be our hooe base, 
eventually it's got to pick up, there's 
always a lull. If you got a big following out 
of town that's just*more people than a little 
cross section of one torn. 

A : i think a lot of the reason local shows 
are under-attended is that they are promoted 
terribly. 

£ : Yeah, they are promoted pretty bad. I 
know that when I do shows I make 1000 flyers, 
two stacks of the Kinko's paper, and take 
tne* to all the record stores, but it's hard 
to do when I'm the only one doing it. tor 
flnmarr is starting to get it. People art 
turned off because the attitudes of some 
people, they are scared to cone to shows* 

*continued talk about east/west sides lack 
oi interest ana support in the Cleveland 
scene- 

J : wnat is your opinion of the fact that 
harocor* is mainly white, eale and 
aggressive' Do you think that hardcore 
di serin nates’ 

E i 1 think that it totally discriminates 
against people, cuz I was going to shows in 
late fid- d 87 and just because ay hair wasn't 
short, cuz I dressed a little funky back 
then..* Sometimes that's all I hear, "Yeah, 
your hair was long and you looked like this** 
So what, dude, I was into it just as much as 
you, just cuz I didn't happen to live in 
Went or. And anytime a girl starts to get 
involved there are 6 million rumors about 

ner. True, a lot of girls it does apply, a 
lot are in it cuz their potential boyfriend 
is in a band or whatever* Seems to be anytime 
a girl gets into the scene and tries to do 
something they're totally ostracized and 
called all kinds of names without people 
really knowing them. They're just a piece of 
meat to people* And the thing about hardcore 
is that, it seems to me, the lyrics and 
attitude would appeal to inner city people - 
people who are poor and can't relate or 
afford the big rock shows, but then you never 
see any of those kinds of people at a 
hardcore show. Those people are totally 
devoid of any knowledge of what the hardcore 
scene is about, it shouldn't be that way. 

J : I think that it's funny that you have 
people living in the suburbs, living fairly 
comfortable lives talking about how hard they 
have it. 

A i The struggle. 

E t The only struggle, everyone goes through 
problems, ya know. 

J i Yeah, that's given, 

E : But people in the suburbs screaming at 
the audience that theyre fucked up cuz hey 
drank a beer or whatever, have no idea irfiat 
they're talking about. They should get a clue 
to wnat's going on, these kids live with 
their parents and this and that and they have 
their meager jobs, but they'll always have 
their parents to support them. I haven't 
lived at home for like four years now, 1 
could write a million songs about how life 


"has fucked me over and all this. The only 
thing I write about is personal struggles, 
cuz everyone faces that and everyone can 
relate to that. 

J t Next question, your viewpoint on violence 
in the Cleveland scene as well as the 
hardcore scene’ 

E i I'm going to sound totally like a big 
hypocrite, but I've never gotten into a fight 
with anyone in the scent, but some people 
take care of things different ways. There's 
two ways looking at it, one time we were at a 
snow in Albany and us and Integrity played 
and tnis girl like ruined this club. She 
posed a tnreat of closing down the Club, 
cause sne was drunk and she smashed up a 
oatnroon ano overturned some beer belonging 



to the American Legion. So one of the members 
of Integrity dealt with it in his o* way, he 
hit the girl. Now some people will be like, 
that's the sickest thing I've ever seen. 
While I might not have done it, no one else 
would have reprimanded her, no one else cared 
- the club could have been closed or whatever 
if tnis girl had not been taken care of. 1 
don't know if I would have hit her, but l 
would have definitely embarrassed her and 
made her feel like shit about it. tot it's 
two fold, violence sometimes does solve 
things. I don t partake in it, my band 
unfortunately does take part in it too ouch. 
He don't start fights, we're totally cool 
people, kind people. 

J i Don't you think that violence detracts 
from shows and stuff? 

E i Oh yeah, look at how many people don't go 
to shows, cause they think "Those people are 
assholes, all they do is start fights. 1 I 
don't think that bands in Cleveland are as 
violent as people think, its an image and a 
bad rap. Ever since that thing happened at 
that Youth of Today show in Kent (fights 
between straight edge people and non- s.e. 
people) people automatically branded a 
certain sect of people as violent. Now, 
people are like, well they gave us that 
image, let's do our best to live up to it. 

(talk about violence and schism in the 
scene! 

J : How do you feel about religion and 
hardcore? 

E i I'm catholic and I went to religion 
school, Catholicism has always meant 
something to me personally, tot I would never 
force it on people. There's a fanzine out of 
Texas called fuckin Pure Thougnts and this 
kio is doing only knsna bands. And he s 


like, "These bands aren't as good as tnose 
bands because they're not knsna." Hardcore 
and religion - it just doesn't jive. Religion 
is uniformity, everyone being the same. Now 
if religion becomes that deeply ensconced 
into hardcore then the scene is just going to 
fall apart even more. It is just another 
thing for people to argue about. You know 
there's going to be more bands taking the 
stance of "Nell screw you if you're not a 
Third Day Adventist. Fuck you if you're not * 

knsna." There s going to be more bands like 
that, than bands like "Religion is cool go 
your own way and worship your own god as you 
see fit." I hope that tnis whole krisna thing 
fucking, not gets wiped out or eradicated, 
cause if people are really into it than 
they're obliviously going to say "Hardcore is 
so meager in my existence, I'm going to go 
join the temple and really do something with 
my life." 

J t How about krisna bands’ 

E : Even a krisna band I wouldn't argue with 
that, everyone's got a right. Hey those 
people have a genuine feeling, at least I 
hope it's genuine, they wish to express. But 
rten it's excluding half the people like who 
may be cool people. Some of the coolest 
people I know, who are in the cult and they 
are just kind, gentle people. I've talked to 
a lot of people about this and they think the 
same thing that religion should be a personal 
private thing, ya know’ You should worship it 
with your sect or church, personally you 
really shouldn't force you're ideas on 
anyone, because that is just dead wrong. It 
was never like that when I got into it, I'll 
tel) you that. 

A i It seems silly that all the hardcore 
bangs, so to speak the old bands, where it 
was the basic hardcore thing back in tne 
early eighties to rag on religion. Hardcore 
used to be really anti-religious. 

E : Yeah, I really never dug bands that were 
like, "No God, No Masters," cause it's like 
yeah I believe in God. tot at the same time I 
can respect what they're saying, just like I 
respect the krisna bands, but at the same 
time I don't want telling me that there is no 
such thing as god or that my religion is a 
joke. It's what I make it. 

A i Yeah but the krisna's, I don't know... 

E i My personal opinion of the krisna's - 
brainwashing 1 I don't like it at all. I've 
been to the temple, I speak from experience. 
I don't like what it is. I'm not going to be 
a dick, we don't have any anti-krisna thing. 
He'll play with anyone. Like I said, it s 
become too interwoven in hardcore, I don't 
like it at all. I bet half these old bands 
that I • really into are like really 

scratching their heads going, "What the fuck 
has the scene come to’" Jesus Christ. 

J : I just felt that it was a logical step 
for straight-edge, because straight-edge 
bands tended to be more on the preachy side, 
ya know’ 

E ; It seems that, yeah, eventually it could 
come to that. But you wouldn't believe the 
people that are straight-edge but wouldn't 
admit to it because they're embarrassed the 
way it is now, 

A : They don't want to be identified with it. 
E : Hell yeah. A friend of mine who is 
straight-edge, he's been in bands a long time 
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and just because he s not into to the way it 
is now - he's one of the eost hated fuck in 
people. Straight-edge, aan it's becoae - even 
ask Ibid, he even thinks that straight-edge 
today is not what it is supposed to be. I 
uon't crack on straight-edge cause I consider 
eyself that, but Pa trying to break the 
aold. I thank God every night that ay band is 
not a straight-edga band cause not* we can do 
anything. Pa very happy that those kids 
wpport us, cause they're coot sensible kids. 
It seeas that they are the ones that get 
things done. 

J i You're not a straight-edge band? 

E i Not at aft. I want to say one tore thing, 

I think we're acre positive than aost of the 
of the straight-edge scene. Ne have way tore 
open Binds. Nt re not jaded at all. 

J : Or bitter? 

E t Yeah. Ne display an attitude that should 
be aort prevalent, that is going into 
soaething with a coapletely open aind. Peoole 
respect the fact tnat we respect thea. That's 
all you can ask for. 

J i Closing coaaents? 

E t Thanks a lot for tne interview. The first 
issue was really good, the second is gonna 
rule. Cleveland has got sow really good 
bands, check 'ea out. Buy tne records, it's 
real neat - fresn sounding, be're really an 
original band. Check us out when we play your 
torn. Take it easy. Noras bee. 

PnWkielM 

John Coleman—Qutor 
TkMtiomf Arthcn^Brawn—Guftar 
Sew Dotand—OmriW 
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262Z Princeton Road 
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... AS MIS OSFKIENT BLOOD 
„ , NO LONGSR ENRICHED 6r 
\ DRUGS. BETRAYS HIM 









